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itmosphere of a secluded monastery on the outskirts of the little
own of Minbu, were the works composed. U Awbatha concerned
nimself, not with fleeting victories and events, but with the essential
characteristics and emotions of human beings. Therefore, at the
present day when few remember the victors and victories of the age
of triumph, all read and enjoy the works of the learned monk.
Though his first Jataka was composed in 1785, his works did not
reach the height of their popularity until about 1800 when the inter-
lude had been influenced by the court plays. The popularity of the
Jataka stories of U Awbatha made the precursors of U Kyin U go
back to the Birth Stories for inspiration. Though many such stories
were presented on the stage, the interludes of the period dealt mostly
with the eight made popular by the monk. Apart from the fact that
the public probably demanded interludes based on these, the various
scenes and characters in U Awbatha's works were good material for
dramatization. Moreover, the fact that the stories were well known
to the audience made it possible for the dramatists to take only the
central events of the stories, leaving out minor and less dramatic
scenes. Through that knowledge, too, dramatic irony resulted.

Though U Awbatha never had any interest in the drama of his
day, he indirectly saved Burmese drama from sinking into mere bom-
bastic and rhetorical dramatic performances. The national victories
and the resulting increase of martial spirit could easily have caused
Burmese drama to fall away from the promising beginnings and
early development through the influence of Rama and the court
plays; Burmese plays could easily have become similar to the
military plays of China, in which heroes and villains did nothing
but fight, and one glorious victory followed another, to the worst
Elizabethan chronicle plays and to the worst heroic plays of the
Restoration. U Awbatha's works taught the interlude to concern
itself more with the portrayal and study of character and to keep the
presentation of heroic deeds and vainglorious speeches under control.
He came in time. The Rama play favoured rhetorical rants and
heroic deeds. The Minister Myawaddi did much to create an
interest in the study of character and to put the drama nearer to real
life. But Rama was so popular, and the national victories continued
to come one after another so rapidly that the minister's influence on
the interlude was being undermined. We have no example of the
interlude of the period, but from stage tradition, contemporary
references, and the echoes of it in the plays of U Kyin U, we can